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FURNISHING A STUDY BEDROOM. 
Editor of The Art Amateur: 

Sir : Would you kindly give me a few hints for furnishing a 
gentleman's bedroom ? It is to be used for a study as well as 
bedroom. It faces west, the woodwork is painled light gray, 
and the mantel to represent black marble. The room is neither 
papered nor carpeted. The furniture is to be walnut. Would 
you recommend a dado with a small shelf above it all round the 
room ; or would the shelf do without the dado ? Kindly let your 
suggestions be inexpensive, as my purse is not very long. 

A. B., Toronto. 

Answer. — Drape the mantel as much as possible with some 
quiet chintz, cretonne, or woollen serge. The latter hangs in 
better folds, as a rule. Use the same material for curtains. For 
the walls get a very quiet-toned and unobtrusive-patterned paper 
of the best English conventionalized flower design. Some of 
these papers are cheaply and successfully copied by American 
manufacturers. A dull red fringe set off by a black and gold 
picture moulding will go well with most of them. Do not have a 
dado. This scheme of decoration may seem at first too sombre, 
but you will find that you will get plenty of color from the books 
on the shelves — one or two in gay binding might lie on the table — 
the pictures on the walls, a piece or two of decorative pottery on 
the mantelpiece, and you might have a cushion of some bright 
color for the sofa. 



a small warm rug by the bed, one in front of the dressing-table, 
and a third between the connecting rooms. For the windows 
you cannot do better than use the beautiful softly toned Madras 
muslin curtains, now generally sold at first-class dry-goods stores. 
If you do not find them in Albany, write to Arnold, Constable & 
Co., or McCreery, in New York, and they will send them to you. 
Over your mahogany dressing-table a scarf of peacock blue 
plush (with fringe for the ends only) would look well. 



HINTS FOR BEDROOM AND SITTING-ROOM. 
Editor of The Art Amateur : 

Sir : Please advise me how to furnish my sitting-room and small 
connecting bedroom. The wood-work is painted white, the walls 
are hard-finished. The majority of the pieces of furniture are of 
mahogany. Will you suggest what to upholster my sofa and three 
chairs with ? I have an old-fashioned set of drawers with brass 
handles and trimmings which I wish to utilize for a dressing- 
table between the windows. What kind of drapery could I have 
for it and the windows ? The mantel is of slate — a reddish brown 
and black. What colorings would you have in the paper, and 
how would you finish the wood-work ? I have a handsome set 
of brass andirons and candlesticks. Would you advise me to 
have a mantel lambrequin of the same material as the window 
curtains ? With what would you cover the floor ? 

Margaretta, Albany, N. Y. 

Answer.— For the wood-work of both rooms use a dull buff 
color; for the ceiling a very quiet paper of cream color or very 
light blue ; for the walls a peacock blue. For the sitting-room 
curtains use "old gold," with bands of peacock blue plush. 
The very useful and effective " fashion drapery " might be used 
with advantage ; it is of double width and costs less than a dollar 
a yard. The curtains maybe lined with " old gold " sateen. The 
same treatment may be employed for the mantel lambrequins. 
Cover the furniture with raw silk of some quiet tone. Such as 
comes fifty inches wide and is sold at $1.75 to $2 a yard would 
be good enough. For the sitting-room use a dull red Indian 
matting about two feet wide around the skirting, and rug-shaped 
Brussels carpet with a border that will harmonize with the furni- 
ture. For the bedroom, use the matting all over the floor, with 



PARLOR DECORA TION. 
Editor of The Art Amateur : 

Sir : A friend and I have two parlors, connected by folding 
doors, each room about eighteen feet square, which we wish to 
furnish and decorate. They are in their original old-fashioned 
way, as we have never used them. The mantels are black, the 
doors and part of the woodwork grained in oak, the rest is 
white. What would be appropriate in color for ceiling, walls, 
carpet, etc.? Our furniture is principally covered with maroon 
plush, chairs of course excepted. I should like to have wooden 
mantels. Could the ones here be utilized, as they are only 
painted ? I think that I shall use Wilton carpet. 

S. M. W., Wheeling, W. Va. 

Answer. — Wooden mantels would be desirable, but it would 
be difficult to make your painted ones available. You had better 
drape them. Paint all the woodwork a warm, light brown— of two 
shades if you please. The ceiling may be light buff, the cornice 
russet brown, which would harmonize with a greenish gray or 
olive green, either of which would be a good color for the walls. 
Instead of a frieze use a gold picture moulding about three 
inches deep. Curtains of "old gold" color, with bands of 
maroon plush, would harmonize with your furniture. Also have, 
if possible, some red in the border of your carpet. Wiltons do 
not accommodate themselves to rug shapes. They are generally 
good in color,, of a "bloomy" neutral effect ; so that you will 
hardly go wrong in your selection. Have a lively-colored Per- 
sian rug before the fireplace and another between the connecting 
rooms. 

COLOR IN CHAMBER FURNISHING. 
Editor of The Art Amateur: 

Sir : Would you kindly inform me what colored paper, plain, 
would look best in a chamber, the furniture being chestnut — 
natural wood ? and also what colored curtains I should use in 
connection with it? The curtains are to slide on rods — no lam- 
brequins. My floor is uncarpeted, and is painted in the style of 
fifty years ago, imitation marble, but not in blocks ; ground work 
light slate, with black and blue wavy lines. 

A. W. H., Concord, N. H. 

Answer. — Use olive or sage color for the walls, and curtains 
of a low tone of red, with bands of " old gold." By all means 
cover that dreadful floor. Dull red Indian matting about two 
feet around the skirting, and an ingrain or Brussels carpet made 
rug-shape would be suitable. 



THE " BL UE " COP YING PROCESS. 
Editor of The Art Amateur : 

Sir : Having seen in your valuable paper repeated references 
to the " blue " copying process," I will herewith describe it for 
the benefit of your many readers. It is of French origin and was 
first introduced to the public by the Royal Astronomers in Lon- 



don, who employed it to duplicate their calculations. The neces- 
sary appliances are as follows : 

Weston's medium paper, size 18x23. This can be procured in 
any bookbinder's shop. 

A two-inch flat-face camel's-hair brush, such as is used in mer- 
cantile offices for the letter copying press. It can be had in 
any book or drug store. 

A plain pine printing frame with glass. A picture frame will 
answer this purpose. The frame should have a thick back with 
a bar across it, swung from its centre into cleats attached to 
the sides of the frame. Should it be inconvenient to have one 
made, you may procure an 8x10 photographer's printing frame, 
costing about $1.25. The back in this is cut in two and 
hinged, but that will not cause any material inconvenience. It 
can be had from any dealer in photographers' supplies. 

American tracing cloth. This can be had in any bookstore 
for 40 cents a yard. In making your drawing, take the un- 
glazed side, using a pen and india ink. Tracing paper is also 
very good. The best is the imported German vegetable tracing 
paper. There are, however, other brands which will answer 
very well. The paper looks oily, and is quite transparent, but 
will readily take good india ink. Should yourink " crawl," which 
is evidence of its being impure, add a few drops of citric acid. 

Chemicals. The two solutions required are made according 
to the following recipes : 

140 grs. dbl. citrate of iron and ammonia • 
7 grs. citric acid ; 
2 fluid oz. of distilled water. 

120 grs. red prussiate of potassa ; 
2 fluid oz. of distilled water. 

Keep these solutions separate, and in a dark place. Whenwanted 
mix such a quantity as may be necessary, half and half, in a cup. , 

In preparing the paper (commonly called sensitizing), first, 
and for obvious reasons, lay on a table an old newspaper larger 
than the sheet of Weston's'paper you wish to sensitize. Apply 
the chemicals with your brush freely, never allowing your brush 
to run dry. When your paper is well and evenly spread by 
crossing the brush, take it by two corners and tack it up in a 
dark cool place to drain and dry. ' The chemicals, if in a pure 
state when applied, will appear of a light straw color. As soon 
as your paper is dry, which will be in from fifteen to thirty min- 
utes, cut it to the size required for your pictures. 

Now you are ready for printing. Remove the back of your 
printing frame, lay on the negative, trace-drawing, natural or 
skeleton leaves, or whatever you wish to copy, place the sensi- 
tized side of your paper against it, close to the frame, and set it 
out at nearly a right angle with the clear sun. Clouds obscur- 
ing the sun at intervals, however little, will spoil many prints, as 
then it is difficult to time the exposure. Subject trace-drawings 
to the action of the sun's rays from three to seven minutes, de- 
pending on the hour of the day and the season of the year. 
Negatives require about double this time. Remove the print and 
immerse it completely in a clean pan of clear water, printed 
side down, taking care that no air is taken under the paper, 
otherwise the surplus chemicals will adhere. Take it out in five 
minutes or more. Should it be a pale blue, give in the next trial 
a little longer exposure. Too much time will result in burning 
the chemicals, and your picture will be blue and a rusty black. 
A good print will be a beautiful deep blue, and all hair lines 
from trace-drawings will show a clear white — an excellent 
criterion of a perfect copy. To dry the prints, lay them between 
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ILLUSTRATED CATALOGUE of THE PARIS SALON, 

Containing a full list of all the exhibitors, and nearly Five Hundred Reproductions in fac-simile after the 
Original Drawings of the artists. Authorized and approved by the Minister of Public Instruction and 
Fine Arts. Published under the superintendence of F. G. Dumas. One large volume of nearly 500 
pages, paper, stitched, $1.25 ; postage, to cents additional 

THE SAME FOR 1880 (Second Year). 1 vol.. 8vo, 500 pages. Nearly 400 reproductions from artists' 
Drawings. Paper, stitched, $2 ; postage, 12 cents additional. 

L'EXPOSITION DES BEAUX-ARTS (Salon de 1881), 

Illustrated with Forty Plates in Photogravure. 
With a great number of full-page fac-similes from the artist's Original Designs, together with a profusion of 
Ornamental Initials, Head and Tail Pieces, etc., etc. With descriptive text by MM. Bernard, Mont- 
rosier, Ren6 Delorme, Gaston ScheTer, Marcus Vachon, and others. Complete in Twenty Parts, each 
containing two large photogravures from the most notable pictures, statues, etc., in the Salon, with 
text, etc., $15 ; or cloth extra, $17. 

A NEW AND ELEGANT WORK ON MODERN FRENCH ART. 
I. Genre ; II. Military and Nude ; III, Landscape, Portrait, Historical Subjects, and Sculpture. 

LES ARTISTES MODERNES. 

(Eugene Montros'er.) Text handsomely printed on a tinted ground, Biographical Sketches of each 
Artist, with numerous Cuts, Head and Tail Pieces, specially designed for the work, with superb full- 
naee Plates of RcDresentative Pictures hv rhe nhntn<rr-. V i<» nrn ^« E T„,i:., « ; : 



™ """'"""" >- ul ?. " c *u ana i an ricces, specially designed lor the work, with sup 

page Plates of Representative Pictures by 'the photogravure process. India paper impressions. 
Part I. THE PAINTERS OF GENRE, now in course of publication. 
Now complete. Twenty Parts, each part comprising eight pages of text and two photogravures. $j S ; 



L'ART DE LA MODE, 



Revue Mensuelle de L EUgance, handsomely printed on heavy paper, illustrated with a great profusion of 
Woodcuts from special designs, and four Full-Page Plates in Colors, exhibiting the Costumes of the day, 
together with the examples of other periods. Text by the best writers of the day. Issued Monthly. 
Subscription, postpaid, per annum, $ig. 
*^The numbers, sent by mail, are carefully protected from injury. 

t> ^r pe<?mc .5- '; um t e, ? s *?. t , on «ce'Pt of *i-°5- The yearly issues will form two superb volumes. 
Royal folio, with Titles, False-Titles, Indexes, etc. 
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Dodd, Mead & Company's 

A Short History of Art. 

By JULIA B. DE FOREST. 

This \ 
attention t 
elaboration 
and enthusiasm in the student. 

The book is an octavo of 365 pages. It contains 253 illustrations ; a full index, in which the pronuncia- 
tion of the various names is indicated by phonetic spelling ; a glossary of terms ; and various charts. 

One of these latter is of the Artists of the Renaissance, printed in five colors to represent nationalities, 
and arranged in such a way as to show their chronological relations to one another and to the reigning pones 
and emperors. 

A STUDENT'S EDITION OF LUBKE'S GREAT WORK. 

Lubke's History of Art. 

Edited by Clarence Cook. Student's Edition. Complete in 2 vols., small 8vo, with nearly 600 illustrations, 
handsomely printed and bound in cloth, $7.50. 

JE&" The original edition will be'kept in stock as heretofore. Two vols., royal 8vo, cloth, gilt tops, $14. 

This edition is issued to meet a demand for an edition of Lubke's History in more convenient size and 
at more moderate price than the original fine edition. While the price is but little more than one half that 
of the large edition, the volumes are more portable, and no sacrifice has been made of excellence in the 
mechanical execution. 

Woltmann's History of Painting. 

A HISTORY OF PAINTING-ANCIENT, EARLY CHRISTIAN, AND MEDIEVAL. 
From the German of Prof. Alfred Woltmann and Dr. Karl Woermann. Translated and edited by Prof. Sidney 
L.0LVIN, of Cambridge University. One large 8vo volume. With over 200 illustrations. Cloth, $7.50 : 
half morocco, $10.50 ; tree calf, $15. 

Also in preparation, a History of Modern Painting, by the same authors, which, with the present 
volume, will make this the most complete and noteworthy work on the subject. 

Burckhardt's Civilization of the Period of the 
Renaissance in Italy. 

By Jacob Burckhardt. Translated by S. G. C. Middlemore. 2 vols., 8vo, cloth extra, $7.50 ; half calf or 

half morocco, $12.50. 

Pattison's Renaissance of Art in France. 

By Mrs. Mark Pattison. Illustrated. 2 vols. Uniform with Burckhardt's " Renaissance in Italy." $7.;.-. 
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cut leaves of folded newspapers for twelve hours or more. 
Should you wish them sooner, apply a blotting p-d on both 
sides, tack it up, and it will soon be dry. 

Wm, Valentine Herancourt, Dubuque, Iowa. 



A SERIES OF SMALL PLA TE DESIGNS. 
Editor of The Art Amateur : 

Sir : I wish that you would furnish a set of designs for china- 
painting, similar to those very pretty ones by Professor Piton, 
for six plates, on a smaller scale, suitable for much smaller plates 
or shallow saucers. A set of a dozen floral groups would not be 
too many. E. L. S., Pittsburg, Pa. 

Answer. — Our correspondent's request shall be complied with 
at an early date. 

DECORA TING BOOK EDGES. 
Editor of The Art Amateur : 

Sir : Can you give me instructions for painting the edges of 
books with water colors ? Can the edges be gilded after the 
painting is finished without spoiling the effect ? 

H. M. R., Chicago. 

Answer. — The painting is done in water colors, and the gild- 
ing is safely done afterward with leaf gold. If you try to do the 
work yourself, you will probably fail. A bookbinder's vice to 
hold the book in position is necessary. The leaves must be com- 
pressed until the edges are as compact as a board. 

There is a curious old art of painting on the edges of books 
which has been revived in England lately. A book thus treated 
bears no outward token of the decoration. The edges are always 
gilt, and it is only when ; the book is opened and each leaf is 
slightly separated in a slanting position that the pictures are dis- 
covered. We are not sure that our correspondent has not refer- 
ence to this. The work is done as follows : Before the artist 
commences, the book— which must be strongly sewn, with edges 
perfectly smooth — is bent back so as to expose a minute portion 
of the margin of each leaf; and in this position', the volume being 
firmly secured by a vice between two boards, the artist does his 
work, taking care to prevent the colors running into the book, 
which they are apt to do if too moist or if laid on too heavily. 
The edges are afterward gilt in the usual manner, and the 
painting is only visible when the 'book is open and the leaves 
are bent back. 



leaf, which is sold in books, and the hair brush known as a 
" tip." When the size is nearly dry — or " tacky " as it is called 
— the leaf is laid on with the tip, which you first pass lightly over 
your hair. This enables you to take up the leaf. A piece of 
cotton wool passed lightly over the work when it is dry removes 
the superfluous gold. Some skill na urally is required before the 
operation can be performed with success ; but it is easily ac- 
quired. 

FOLDING SCREEN DECORA TION. 
Editor of The Art Amateur : 

Sir: I have some folding screens to make. Please tell me 
the best material to use, what designs, and the manner of mount- 
ing them. I should be glad if you could publish some text let- 
ters in The Art Amateur some time. I have sought in vain 
for a book giving a variety of them. 

A Subscriber, St. Louis. 

Answer. — The first step necessary is to have the leaves cov- 
ered with muslin, over which what the paper-hangers call " lining- 
paper " should be pasted, and on this foundation any decoration 
may be applied. Many suitable designs will be found in back 
numbers of The Art Amateur. Japanese crepe pictures, 
which can be bought at small cost at any of the Japanese stores, 
are very effective in screen decorations. Rich waif paper panels 
aie cheap and decorative. The paper-hanger would make a 
neater job of such work than you could do. At any rate, it is 
best to let him put on the foundation. As soon as we can spare 
the space, we shall give some ornamental letters for decorative 
purposes. In the December number of last year you will find 
some alphabets which will probably serve your purpose. 



A "CONCERT GRAND" PIANO COVER. 
Editor of The Art Amateur: 

Sir : Will you kindly suggest some ideas for a cover to a con- 
cert grand piano? Something not too expensive, and which 
would harmonize with ordinary colors. 

Mattie A. T., Erie, Pa. 

ANSWER.— Momie-cloth is sold in many quiet colors, almost 
any of which would harmonize wilh the furniture in the room by 
the addition of an ornamental band of plush of the proper color. 
The cloth should be cut to the shape of the piano, with a drop of 
about two feet, but it should not go over the ends at all. 



TO PRESERVE AN OLD CANVAS. 
Editor of The Art Amateur : 

Sir : How can I preserve a poor canvas ? It is 36 X40 in size, 
and so poor and thin that I scarcely dare touch the picture. 

Anxious Inquirer. 
Answer.— Send it to a picture dealer, who will stretch it over 
a new canvas. 



HOW TO LAY ON GOLD LEAF. 
Editor of The Art Amateur: 

Sir: Can you give any receipt which could be used by an 
amateur for laying on gold leaf? It seems to be a secret which 
those engaged in the trade are very loath to part with, and yet is 
an accomplishment which, if placed within the reach of ama- 
teurs, would open the way to much interesting and beautiful 
work in the use of gold backgrounds for the decorations of panels 
and plaques. Lyndwode, Montreal. 

Answer.— There is no secret about the matter at all. The de- 
sign or background is painted on with prepared size, to be 
bought of any color-man, who will also supply you with the gold 



PARCHMENT INJURED BY WATER. 
Editor of The Art Amateur : 

Sir : Could you suggest any method of restoring parchment 
injured by water ? A very valuable old volume-r-a family his- 
tory written on vellum and illuminated beautifully in water-color 
— has been seriously defaced by accidental exposure to the action 
of water. I would be really obliged if you or any of your corre- 
spondents could tell me how it might be restored. I cannot close 
this note of inquiry without expressing the great pleasure your 
paper has given me, and thanking you for the practical nature 
of its designs, which have been of great service to me. 

E. L. S., Pittsburg, Pa. 

SUPPLEMENT DESIGNS. 

Plate CXXVIII. is a pair of conventionalized de- 
signs for panels, and a narrow border design. 

Plate CXXIX. is a figure design for panel or tiles, 
by J. Moyr Smith. It represents Erato, the muse who presided 
over lyric poetry. She holds in one hand a lyre, of which, to- 



gether with the lute, she was said to have been the inventor. The 
myrtle, which has been introduced as an accessory in the back- 
ground, is generally associated with her. Often she is repre- 
sented as crowned with roses and myrtle, with Love placed by her 
side holding a lighted flambeau. Mr. Smith evidently has only 
intended to use the character as a motive for a single figure 
panel, and he certainly presents a graceful and well composed 
picture. Mr. Piton 's directions for painting this on china, are as 
follows : Ground, very light brown (brown No. 108). Back- 

§ round, greenish (deep chrome green with yellow-ochre and 
rown and some greenish blue). Wall, yellowish gray (ivory 
yellow and pearl gray) with the leaves against it bluish green. 
Drapery, rose (rose pompadour) and blue (lavender blue) with 
border of deep red brown. Lyre, light-gray (light-gray No. 1) 
with ornaments in yellow-ochre, and ribbon in deep red brown. 
Vase, reddish with the darker portion still redder (red-brown). 
Tripod and thyrsus, brown bitume and black. Pine cone, brown, 
and ribbon blue (light ultramarine blue). 

Plate CXXX. is a decorative medley, full of 

suggestion to all designers.' 

Plate CXXXI. is a design for a plaque — "Gar- 
den Warbler." Paint as follows : Ground, turquoise blue, very 
light. Flowers, pink (carmine A shaded with carmine No. 2) ; 
central portion of each flower silver yellow, and the extreme 
light part white of the china. Branches, brown (neutral gray 
and brown bitume No. 3). Bird, brown bitume and gray (neu- 
tral gray) on the right side of the head, and gray and ochre 
(light gray) on the breast, over part of the tail gray and light 
brown; wings, modelled in brown (brown No. 108) brown 
bitume and gray (neutral gray); beak, brown No. 108.; eye, 
raven black. 

Plate CXXXII. is a group of church embroidery 
designs, especially suitable for the Christmas season. . 

Plate CXXXIII. is a series of suggestions for 
" etching " on linen, drawn by James E. Kellyjand representing 
scenes in the popular play of *• The Professor," as acted at the 
Madison Square Theatre in this city. 

A COLLECTION of eleven beautiful miniatures on ivory 
by the Russian court painter, Benner (1818), representing mem- 
bers of the Romanoff family, has been recently acquired by Mr. 
Edward Joseph, of London. They are charming examples of 
the work of this artist. The portraits are of Peter III. and the 
Empress Marie, Paul I. and the Empress Alexandra Feodrowna, 
Alexander I. (great grandfather of the present Czar) and Eliza- 
beth, the Grand Dukes Michael and Constantine, and the Grand 
Duchesses Marie, Anne, and Anne Feodrowna. Each miniature 
is about five and a half inches by four. All are handsomely 
mounted on one large dark velvet mat, which as a background 
for the brilliant colorings of the rich imperial costumes, gives, 
apart from the artistic value of the portraits, an agreeable decora- 
tive effect to the contents of the frame as a whole. 



At last an American piano-maker is waking up to 
the necessity of improving on the conventional badly-constructed 
piano case, which we all know is out of keeping with the improved 
taste of the day in furnishing. Weber has just made two cases 
in ebonized wood, of fine workmanship and good design, and 
promises others which will harmonize with any kind of furniture. 



Wood - carving is now taught at the Misses 
Osgood's Art School by instructors from the Cincinnati School 
of Design. 



A COURSE OF LESSONS IN 



Landscape Painting in Oils, 



By A. F. GRACE. 



With Nine reproductions in Color, after Turner, Constable, De Wint, Muller, F. Walker, Mason, A. F. Grace; etc., 

And numerous examples Engraved on Wood from well-known Pictures. 



Great Landscape Painters. 
How to See. 
How to Study. 
' Memory. 
JFornti, 



. Perspective. 

Reflections in Water. 

Aerial Perspective. 
*-Color. 

'Tone. 



CONTENTS: 

Handling. 

On Sketching from Nature. 

Qouds. 

Chiaroscuro, or Light and Shade. 

Composition. 



Choosing a Subject. 
On Different Methods of Prepar- 
ing Canvas. 
Colofs. 



Frosty JIorning— After Turner. 
Corn Field— ;After Constable. 
Harvest Field— After De Wint. 



LIST OF COLORED PLATES : 
Blackberry Gatherers — After Mason. 
Right of Way — After F. Walker. 
A Highland Spate — After Muller. 

Extra Demy Folio, Cloth, Gilt Edges, $17.50. 



A River in Flood— After Haes. 
A Highway in Holland— H. Basch. 
Evening — By A. F. Grace. 



Lessons in Figure-Painting in Water-Colors. 

Sixteen colored plates, from designs by Blanche Macarthur (Medallist, Royal 
Academy, 1877, for the best painting of a head from life), and Jennie Moore 
(Medallist for a drawing from the Antique), with special instruction by the 
painters. 16 colored plates. $3. 



Flower-Painting in Water-Colors. 

By Edward Holme, F.L.S., F.S.A. 24 plates in all (14 Garden and 10 Wild Flowers 
from the Familiar Wild and Garden Flowers), with text. Crown 4to, oblong, : 
. cloth, $2.50. . :.'■••'': 

Water-Color Painting.. . '■ 

The following practical Guides in Water-Color Painting,, published by Cassell, 
Petter, Galpin.& Co., each contain 24 Colored Plates by' R. -P. Leitch, and Full; 
Instructions to the Learner. . 



this is 



Water-Color Painting, A Course of. 

" Among many attempts which have been made to teach painting ' without the aid of a master,' 
entitled to take a high place. — Art Journal. 

" This volume is one of the best, and certainly one of the cheapest books ever published as a handy 
guide to practical art. The 'water-color illustrations' alone are worth treble the cost of the volume, and the 
printed instructions are concise and clear."— Birmingham Post. 

Fifth Edition. Price, $2.50. 
Uniform with "Water-Color Painting." Price, $2.50 

Sepia-Painting, A Course of. 

"Those who wish to see Sepia-Painting thoroughly well treated in respect to form, color, light, and 

shade, and the best method of producing effect with ease of manner, will do themselves a kindness by con- 
sulting these pages. —Standard. ' 

Uniform with " Water-Color Painting" Price, $2.50. 

Painting in Neutral Tint, A Course of. 

" The directions to the student are ample, and the twenty-four plates are admirably varied for the pur- 
poses to which they are devoted. — Daily News. . 
. ". As a practical guide, to sketching in water-colors, we do not know of a better course of instruction than 
■ is afforded by the series prepared by R. P. Leitch. The complete set embraces three volumes, convenient 
in size and shape, each of which is complete in itself, but which, taken together, are intended as progressive 
grades from the production of a sketch in sepia to careful study with a full palette."— Christian Union. 



Sent, prepaid, on receipt of price; 



CASSELL, PETTER, GALPIN & CO., 739 and 741 Broadway, New York. 



